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Agv etvar avBpwmvo xépi, eivar oav netaloviéa...
1 0KOVN TNG etalovdag mov €neoe 0To Xapri.

Piero Tosi

Her touch is not that of a human hand, it is that
of a butterfly... butterfly dust dappled on paper.

Piero Tosi
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YHMEIOMA

Lila De Nobili vifip€e éva mpédowmno orwnnAd katr diakpitikd. Oewpeital

N ONPAvVIIKOTEPN OKNVOYPAPOS TwV {WwYPAPLOTWV CKNVIKWV KAl OLVEP-
ydotnke o€ mapaoctdoeig-otabpong oto Béatpo kat otny dnepa SNPIOLVPYWVTAG
ornvoypa@ieg mmov eivat advvato va anodoBovv pe meptypa@és. AoVAePe pe Tn
Mapia KaAag xat tnv EvtiB ITide, tov Zav Koktw kat tov Aovkivo Biokdvrt,
tov ITntep XwA kat tov ®pavko Tle@ipéA, tov Awpevg OAipie katl tnv Tvyrpivt
Mrmépykpav.

Av xai n ovppetoxn tng wg oknvoypdgov kat evévpatoddyouv ota peyd-
Aa Bedpata Sinpxeoe eikool pévo xpdvia, n evacxdéAncn tng pe tn {wypa@ikn
Atav nmavtotivi. And tnv naidikn tng nAikia péxpt to téAog. Ekt6¢ and ta apt-
Ywgs dwypa@ikd €pya, eVKoAa S1amotwvelg we KaAbe tng pakéta oknvikov n
KOULOTOLH10D €X€l OTIAVIEG CWYPAPIKEG APETEG.

BAénovtag ta épya (Cwypa@ikn Kat PaKETeEG CNPAVIIKWY ITApacTacewy)
oL oLVéAe€e peg ota xpovia o ayanntds @ilog Eppikog Zowpdg, peydog Bav-
paoting avtig tng ondviag kaAAitéxvidag, BéAnca va ta mapovolédow OTo XWPO
g «AAMn¢ Apradiacgy». ‘Evag kéopog payeiag amiwvetal prnpootd pag.

Zwtnpng Péhiog

Ia v «dAn Aprabia»



SHORT NOTE

Reserved, discreet, and discerning, Lila De Nobili was an incom-
parable designer of painted stage sets. She worked with (among
others) Maria Callas, Edith Piaf, Jean Cocteau, Luchino Visconti, Pe-
ter Hall, Franco Zeffirelli, Laurence Olivier and Ingrid Bergman, con-
tributing to landmark theatrical and operatic productions and cre-
ating set designs so exquisite that no words could do them justice.

Although her engagement with stage and costume design for
grand theatrical productions spanned just twenty years: her devo-
tion to painting lasted a lifetime, from childhood to the very end. Be-
yond her purely painted works, every stage and costume maquette
unmistakably possesses extraordinary painterly qualities.

When I saw the collection of works (paintings and stage set
magquettes) that has been compiled over the years by my dear friend,
Errikos Sofras, a great admirer of this exceptional artist, I knew I
had to exhibit them at “The other Arcadia’. A magical world opens
before us.

Sotiris Felios
For “The other Arcadia”

ATAA NTE NOMIIIAI, SEMPER EADEM

6vo yia va pnopéow va oxnpatiow to tipio npdownd tng Pneida Pneida,
Ménwc T ovvavinoa §0o povo @opég tov maywpévo I'evdpn tov 2000 oto
Hloo@wtioto, alAékoopo, eAdxioto KatdAvpd tng KAtw am’ TG maploivég oTtéyeg
otn Rue de Verneuil niow am’ to Quai Voltaire, otoixeiwpévog o0A6KANpog amd 1o
¢pyo Ing, mov mdox1da va yvwpiow K1 avafntovoa oe P1pA1odnkes Kal dSnpomnpatn-
p1a, oe Beatpikd poypdppatra kat Suoevpeteg ekEO0ELG, KLUPLEVIEVOG att’ tn payeia
Kat tnv roinon kdBe tng Kovotovp1oV, KABe Tng oxediov. Mdévo yia va pmopéow va
Adow Tto tipo pdowtd tng Pneida Pneida, ppdvtica peg ota xpdvia yr' avtd tng
1a épya- va ocwow 1o Badv PAEppa Kat 1o @EPO10 P1ag EKOTATIKAG HOP@NG, IOV TO
pévo mov BéAnoe ntav va xtioel eploxég Bavpdtwy, popaviiopov Kal IpLPePHTN-
1aG, OKNVIKA ammoKaALTITiikd K1 arnpéopeva, Babbokiwta kat malliwpéva, v’ avioto-
pnoel 1o agarto, va dwpnoet éva ayytypa teAeidtntag oe kabeti mov Snpiovpynoe.

H Afda Nte Népmt (1916-2002), Snpiovpyds OKNVIKWVY KAl KOUGTOLPLWY,
{wypdpog Kat £1Kovoypa@og, ota £ikoot povo xpdvia mov SoVAePe GOV KOGHO TOL
peyalov Bedpatog, ovvepyAoTnKe Pe KATIO10VG ard TOLG o EPUITVELOUEVOUG Snpit-
ovpyoLs tov 2000 alwva o€ mapactdoels mov onpddePav to Béatpo, tny drepa kat
10 X0pd. AVIYPATIKA K1 €VAAWTN, P1d HOP@N ClWINAN IOV MEPACE amd tnv €moxn
g apnvovtag rmiow e éva {xvog and ewge. 'evvaiddwpn kat 0TIKA, arootpepo-
Tav andAvta to Xphpa kat tn dnpooidtnta. Apvoovviav emnipova va vmoypayel ta
é€pya wng, va pwtoypaendei yia ta mpoypdppata twv napactdoswy mov cuppetei-
Xe, va ekBéoel tn {wypa@iki tng, mpoomabwvtag pe Kabe tpémo va e€agpaviotei, va
KRpugtel, ané ovotoAn katl Siakpitikétnta. «Efvar ané ta AMya nmpdowna tov mpod-
OTLXOUL KOOHOL TTOL {ovpE TIOL Pe KAvouv va atoBdvopal vmepnpavog mov sipat
avBpwrog» eime yi' avtnv o adeAd@ikéds tng @ilog Idvvng Toapodxng.

Me ondavia avtilnn twv Xpwpdiwy, tng S14bAaong tov Ywtdg, TwV Ka-
vovwv tng ovvBeong, n Afda Nte NOpmAL, peAetwvtag ki avirypdgoviag 6An tng
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m {wn oto AoVBpo Tovg daockdlovg tng Avayévvnong kat tov Mmnapox, xwpig
ravévav mpéyovo otnv TéXVN NG, oLYKEVIpwpPévN Ki enipovn otn SovAeld tng
(av kat mavta avikavorointn Pe 10 anotéAeopna), £AACE e YPAYOPEG LYPEG TIIVE-
Aég, pe okiég kal Adpyelg, Beatpikoig Kal {wypa@ikolG KOOHOLG LOVOKEPEVOUG
ota mupé&avia xpuod tov PHivomwpov, otn okovpld Kal otn Bapmndda tov High
Romanticism. «Aev eival avBpwmivo xépt, eival oav netalovda... n okévn tng Ie-
Talovdag mov €nece oto xXapti» eime yia ta €épya tng o omovdaiog opdtexvés Ing
Piero Tosi.

Tt xatépbwoe n Nte NOuriAl otn oknvi 1o paptupovv ta Adyla tov ap-
xX1povoikoV Carlo Maria Giulini, mov 8 invBuve tn pudkn TpaPidra tov 1955 otn
ZkdaAa tov MiAdvou, oe oknvoBeoia Biokdvty, pe tnv KdAhag: «Otav dvoi€e n av-
Aaia, yia pla ouypn n kapdid pov ortapdinoe. 'Eviwoa ovykloviopévog amd tnv
opop@1d mov anlwvdtav Prpootd ota pdrtia pov. To 1mo eKMANKTIKG, TO IT10 LITEPO-
X0 OKNVIKO Tov avtikpioa noté. Kdbe Aemtopépeid tov p’ €kave va aiobdvopat 6t
gloxwpovoa P’ 6Aeg pov 11§ aicbnoeig ¢’ évav dAov koopo, amniotevta {wvtavo.
H pevdaiobnon tng téxvng dialvdtav. Eixa v i6ia akpiBwg aiobnon xdbe popad
ov S1nvBuva to €pyo, eploodTeEPO amod eikoot opég otig Svo caifdv» (Laurence
Schifano, Luchino Visconti, Les feux de la passion. Une vie exposée 1987).

Me Cwypagiopéva oxnvikda amnd v idia (Aitav n tedevtaia mov yvwpile ot
Bd&Bog avth tnv teXVIKN), Pe €mpaveleg and yadeg mov §1vAifouv 1o pwg, Snpiovp-
ynoe otig axaveig oknvég tng XkAAag tov MiAdvov, tng Ilapioving ‘Omepag, tov
KoBevt I'kapviev meploxég kat tormia 0Ao okovpdxpwieg, Bapumég aviavakAdoeig,
évav kéopo opapatikd, mpwrtoidwpévo. Meg art’ ta §1kd tng BéOn avéouvpe apmd-
Aaia pedayxoAikd torria, yia va ta §iafoldv Kal va ta KAtolkNoouv mpdowiia Tov
Zai€mnp, tov Bépvty, tov Tévveoon OviAiaps. O Jwypa@lotds kappdag ota xépla
g ywotav neploxn gaocpatiki. «H Afda ntav omovdaia {wypdgog, petapdppwve
10 XpwHa o€ we» Ypdgel otig Avauvioeig tov (1993) o ITntep XwA. Kat o Tegt-
PEML: «Yminp&e avapeifola n peyailltepn oknvoypd@og mov £xw yvwpioel. H mio
taiavtovxa ar’ éAovg pag» (The Autobiography 1980).

Zwypag1Ze amé naidi, ormovdace (wypa@ikn, (wypd@ile kabnpepiva, Tavtov,
o€ KABe Xwpo, Péxpt 1o TéAog — 1110 TTOAD petd to 1968, mov amoxwpnoe and TG pe-
YAAeg oknvEg, yiati to Béatpo AMadle, yiati hBeAe va agiepwBei otn pntépa tng, otoug
1600LG pabntég kat @iAovg, otn pdnon pikpwv madiwv otny éxvn, otn @povtida
TwV TOAWV YaTtiwv g, otnv epdduvon ota PuoTiKA TwV XpwUAtwV. Zwypd@lde Ta-
VIOV, 0 AKEAOLG, 0€ XapTdvia KOUTIWV oLOKeLaoiag, o€ Kapt MootdA. (Avbdpunta
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avakadw v ‘EptAiv Ntikivoov, kKpuppévn Ki évipopn, ypa@oviag Ta MUPETIKA NG
ompata oe kabe €idog xaptiov, miow amnd MPooKANCELG h S1aPNPIOTIKA.)

H Aila Nte NépurmiAL, pe tnv @uAn miveAld tng, oav Jouoikn onpeloypagia
avw oto xapti, pe KaOe £i6ovg Xpwpatiotd poAvpia, téumepes kat peAavia, {wypda-
@1o€e T Jwn YOpw NG He TNV €uy€veld KATIOloL TIoL Sev Kkpivel. Xxediaoe ynpaiég
[Map1Qiaveg kal aidid g Pwung, pop@ég tov petpd Kkat @oltntég tov Mdn tov
'68, Tpafeoti kat to1yyavoug, 6,11 eival advvapo ki evdiwrto. Karmote pia adiépatn
elpwveia pavepwveral ota €pya, Opws 6Ao otopyn Kat puepdtnta, Babid katavo-
non yia v avBpwmivn katdotaon. «<H Nte NopmAt avike oto Bacilelo mov fovv
1a §wtikd. ‘OAa ta évruve pe payeia. Me tn povadikn tng xdpn ywvétav n 1davikn
@iAn y1a toug mointég kat ta nmaididé» €ypaye n Le Figaro tnv enopévn tov Bavatov
ng, ov Npbe otig 19 PePpovapiov tov 2002.

O onaviog @ilog Zwtipng PéAlog, —Tov E€pet va PAémer kal onpepa eivat
o 1o 0oPapds EAAnvag cLUAAEKTING TNG PETATIOAEPIKNG TIAPACTATIKAG {WYPAPIKAG
pag,— avtukpidovtag ta épya tng Nte NopmAt éviwoe apéows T1G {wypa@ikég ToUg
oldtnteg Kat mpdteve va ekteBovv ekel ov oteyddetal n cLAAOYN TOV, OTO PIAS-
€evo xwpo tov I§pvpatog «H dAn Apkadia» otn dwkiwvog Néypn 16. H onpepivi
ékBeon mapovolddel mevnvia mévie S1kA tng €pya amd kdBe mepiodo tng KaAAite-
XVIKAG tng dnpiovpyiag, pakéteg yia to B€atpo kat v omepa, ald kat épya {w-
Ypa@ikd (av kat ot Beatpikég tng paketeg eival K1 avtég atégia {wypa@ikn, Omws
e0KoAa Siammotwvel Kaveic) kal kKarmola oxédia.

H apxt avthg tng pikpng ovAoyng €yive pe ta d0o moptpéta pe poAvBt tng
akp1Big @iAng Mapivag ABavaociov, oxedidotplag KOOPNPATWY KAl VPACHATWY,
dwpa g Nte NéumAt th pépa nov tn ocvvdvinoa. OAa eival épya mov aydmnnoa
kat eipar Sepévog padi tovs. AMwote, Tt 6a et ouAoyh; Epya ov poxBhoape va
amoKTtNoovpe, yiati ta ayanmnoape oAv. Alyeg pépeg petd to Bdvatd tng mpdteiva
otov aAnopévnto Ayyedo AeAnBoppid, Atevbuvin tov Movoeiov Mnievdkn, va tnv
Tipnoet pe pia ékBeon, plag kai toxaivel va vmdpxovv épya tng otnv Abnva. To
kahokaipt tov 2002 eykaividotnke n ékBeon Lila De Nobili - Idvvng Toapovxng, pia
ovvavrnon. Evxaplotw moAd tn Awpa BaoiAdkov, yia tnv dpoyn ovvepyaoia pag.
Evxapiotw and xapdidg tov Zwtipn @€Ao yia tn Beppn ovvdpopny, to vold§ipd
TOV, Y1a 6Aa 6oa avoixtérapda IPooPEpeL.

Eppikog Zoppdg
Noépfpiog 2025
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LILA DE NOBILI, SEMPER EADEM

erely to be able to compose, piece by piece, her precious profile as I met

her, just twice, during the ice-cold January of 2000 in her tiny, dimly-
lit, otherworldly abode beneath the grey-green rooftops of Rue de Verneuil,
behind Quai Voltaire — utterly haunted as I was by her work, which I sought to
know more fully and went in quest of in libraries and auction houses, theatre
programmes and rare editions, possessed by the magic and the poetry in each
and every one of her costumes and designs. Merely to be able, piece by piece, to
recreate that honoured and admirable figure I have, down the years, sought out
all those products of her art: to preserve the profound gaze and the demeanour
of an enraptured personality whose sole aspiration was to construct realms of
wonders, romanticism and tenderness, scenery and settings illuminating and
unexpected, sombre and shabby, to narrate tales of the ineffable, to bestow a
touch of perfection on all that she created.

Lila De Nobili (1916-2002), painter and illustrator, creator of sets, scenery
and costumes. During her twenty years in the world of show business she worked
with some of the most inspired creators of the 20th century in productions that
defined theatre, opera, and dance. Enigmatic and vulnerable, a silent figure who
slipped through her era leaving a trace of light. Generous and munificent, she
utterly despised money and publicity. She steadfastly refused to sign her work,
be photographed for the playbills of the productions she was part of, or exhibit
her paintings, but rather, out of modesty and discretion, made every effort to
disappear, to conceal herself. “She is one of the few people in this obscene world
we live in that make me feel proud to be human” was a tribute paid to her by her
treasured friend Yannis Tsarouchis.

Possessing a rare perception of colour, the refraction of light and the
rules of composition, Lila De Nobili continued throughout her life to study and
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copy the great Renaissance and Baroque masters. Unprecedented in her art and
firmly focused on her work (although never entirely satisfied with the result),
she brought into being with quick, fluid brushstrokes, through shadows and
highlights, painted worlds suffused with the glowing autumnal auburns and
rusty dimnesses of High Romanticism. “Her touch is not that of a human hand, it
is that of a butterfly... butterfly dust dappled on paper”, fellow costume designer
Piero Tosi once said of her.

What De Nobili achieved on stage was expressed by music director Carlo
Maria Giulini, who conducted the legendary La Traviata of 1955 at the Scala in
Milan, directed by Visconti and starring Maria Callas: “When the curtain rose,
my heart skipped a beat. I was awestruck by the beauty spread out before me.
The most marvellous, the most astonishing stage setting I had ever laid eyes on.
Each detail made me feel as if I and all my senses were immersed in an alternate
world, incredibly alive. The illusion of art was dispelled. I felt exactly the
same way every time I conducted the opera, more than twenty times in two
seasons” (Laurence Schifano, Luchino Visconti, Les feux de la passion. Une vie
exposée 1987).

Through sets she painted herself (and she was the last true master of
this technique), through surfaces of light-filtering gauze, she created on the
vast stages of La Scala, the Paris Opéra, the Covent Garden Theatre, places and
landscapes full of dark, dim reflections, a world of vision and revelation. From
depths of her own she drew ancient, melancholic landscapes, to be traversed
and inhabited by the personae of Shakespeare, Verdi, Tennessee Williams. In
her hands the painted canvas became a shadowy, spectral realm. “Lila was a
remarkable painter, she transformed colour into light” Peter Hall says in his
memoir, Making an Exhibition of Myself (1993). And in Zeffirelli’s words: “She
was, undoubtedly, the greatest set designer I have ever known. The most talented
of us all.” (An Autobiography 1980).

Lila De Nobili painted from early childhood; she studied painting, and
she continued to paint every day on any surface available until the end of her
life, more than ever after 1968 when for many reasons she stepped away from
the grand stage — because the theatre was changing, in order to devote herself
to her mother and her numerous students and friends, to introduce young
children to the arts, to care for her many cats, to probe more deeply into the
secrets of colour. She painted on anything and everything: envelopes, cardboard
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boxes, postcards (I am reminded of Emily Dickinson, timorous and withdrawn,
feverishly scribbling her poetry on all kinds of paper, including the backs of
invitations and advertisements.)

With brushstrokes as ethereal as musical notation, and with ink, tempera
and every kind of coloured pencil, Lila De Nobili illustrated the life around
her with the gentleness of a gaze unclouded by judgement. She sketched aged
Parisiennes and Roman ragazzi, faces seen on the Métro and students of May
'68, cross-dressers and gypsies, anything frail and vulnerable. At times a subtle
irony appears in her work, but it is always imbued with tenderness and affection,
with a profound comprehension of the human condition. “De Nobili belonged to
the elfin realm. She clothed everything in magic. Her unique charm made her a
kindred spirit to poets and children”, Le Figaro commented on the day after her
death, which occurred on February 19, 2002.

When my dear friend Sotiris Felios —a man keenly perceptive and currently
the pre-eminent Greek collector of our post-war figurative painting— saw De
Nobili’s works he was immediately and acutely aware of their painterly qualities
and suggested they be displayed in the welcoming space of “The other Arcadia”
Foundation (16 Fokionos Negri), which houses his collection. The exhibition
features fifty-five of De Nobili’'s works, from every period of her artistic life;
theatre and opera maquettes as well as paintings (although those maquettes are
in themselves essentially paintings, as one immediately recognises).

This small collection began with two pencil portraits of Marina
Athanasiou, jewellery and fabric designer and a dear friend departed too soon,
a gift from De Nobili on the day I first met her. Each item is a piece I love and
cherish. For what, after all, is a collection but works we strove to acquire because
we loved them? A few days after her death, I suggested to the late lamented
Angelos Delivorrias, Director of the Benaki Museum, that he pay homage to her
with an exhibition, since there happened to be some works of hers in Athens;
“Lila De Nobili - Yannis Tsarouchis, An encounter” was duly inaugurated in the
summer of 2002. I wish to thank Dora Vasilakou for our exemplary collaboration.
To Sotiris Felios I extend my heartfelt gratitude for his enthusiastic support, for
his care and interest, for all he so warmly and freely offers.

Errikos Sofras
October 2025
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.
- PLAYBILL

[; fou the Putvon Theatre

Z1qn, 1951

Oeatpikni §1aokevi Tng vouPBéAag tng KoAét
ZrnvoBeoia: Pebpdév PovAw, Néa Yopkn, Oéatpo Fulton
Tn Z1gh epphivevoe n Qviped Xénmpmopv

To mpdypappa tng napdotaong

Gigi, 1951

Adaptation for theatre of the novella by Colette
Directed by Raymond Rouleau, New York, Fulton Theatre
Audrey Hepburn in the role of Gigi

The theatre programme

18

H Quipeii Xénumopv ws Z131, n wikpn Mapilidva
Trovdg oe xapti, 30 x 23 ex.

Audrey Hepburn in the role of Gigi, the young Parisian
Gouache on paper, 30 x 23 cm
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I'rovdg oe xapti, 30 x 20 ex. I'kovdg oe xapti, 30 x 27,8 k.
Gouache on paper, 30 x 20 cm Gouache on paper, 30 x 27.8 cm
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O wpaiog adidgpopog, 1953

Movénpakto tov Zav Koktw, Zxnvobeoia: Pebpdév PouAw
Me tnv Evtif ITiag (ypdetnke yU avtiv), [Tapiol, ©éatpo Marigny

H yvvaika (Eviif ITiag) épbia otov toixo, 010 Swudrio fevodoxeiov drov
extvAiooerar n Spdon, ki o dvipag (Jacques Pills) auiAntog oto kpepdrt
AxkovapéAa kat YKovdg oe xapti, 31,5 x 43 €x.

Le bel indifferent, 1953

One-act play by Jean Cocteau, Directed by Raymond Rouleau
Written and performed by Edith Piaf, Paris, Thédtre Marigny

The woman (Edith Piaf) standing against the wall, in the hotel room where
: } the action takes place, and the man (Jacques Pills) silent on the bed
] : ; - R it Watercolor and gouache on paper, 31.5 x 43 cm
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Yvpavé vre Mneplepdxk, 1954

Oeatpiko épyo tov Evipdv Pootdv, oxnvobeoia Peduév Poulw
[Mapiot, Oéatpo Ldpa Mmepvdp

Yknvh and tnv tapdotaon

Pwédvn kar uikpds apromnoids mov epydletar otov Paykevaw,
@ilo tov Zvpavd, B’ IIpagn
MoA0B1 kat yrovdg oe xapti, 26 x 18,5 ex.

Cyrano de Bergerac, 1954

Play, in verse, by Edmond Rostan, directed by Raymond Rouleau
Paris, Théatre Sarah-Bernhardt

Scene from the performance

Roxane and a young baker who works at Ragueneau’s,
a friend of Cyrano, Act 11
Pencil and gouache on paper, 26 x 18.5 cm
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Tpapdra, 1955

‘Omepa oe 1pelg mpasgeis tov Tlovlémme Bépvtl
Frnvobeoia Aovkivo Biokévry, pe tn Mapia KadAhag
YkdaAa tov MiAdvou

To e€oxikd omit tng BioAétag é§w and to Iapiol, B” IIpdgn, Zxnvi I
dwtoypagia tov Epto ITikaAidvt

La Traviata, 1955

Opera in three acts by Giuseppe Verdi
Directed by Luchino Visconti, with Maria Callas
Milano, Teatro alla Scala

Violetta’s country house outside Paris, Act II, Scene I
Photograph by Erio Piccagliani
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H Mapia KdAAag pe to xoorovur tng B” Ilpdéng, Zxnvi I,
eunvevouévo and tov mivaka tov Pevovdp, H Kovvia (La Balangoire)
I'rovdg oe xapti, 23,5 x 30 ex.

ITpoéhevon: ZuAoyi Zav-KAwvt Mnptaid

Maria Callas in her Act II, Scene I costume, inspired by Renoir’s
wellknown painting The Swing (La Balangoire)
Gouache on paper, 23.5 x 30 cm
Provenance: Jean-Claude Brialy Collection
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To oknvikd tng I'* Ipd&ng
dwtoypagia tov Epto ITikaiidvi

The setting of Act IIT
Photograph by Erio Piccagliani
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TEREREIT

To vnvodwudrtio the BioAérag Badepd, I'” TIpagn
I'rovdg oe xapti, 25 x 40 ex.
IIpoéhevon: ZuAoyi Jean-Marie Simon

Violetta Valéry’s bedroom, Act 111
Gouache on paper, 25 x 40 cm
Provenance: Jean-Marie Simon Collection
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0./p.28-29

KvuBedivog, 1957

Tpaywbdia oe mévte mpdgeig tov OviAap Zai§mnp
Yxnvobeoia: [Thtep XwA
Z1pateopvt, Shakespeare Memorial Company

BeAdpiog, e§6p1otog evyeviig
T'rovdg oe xapti, 28,5 x 20 k.
TIpoéAevon: ZuAloyn Evgpoodvng Aogiéadn

ApPipdpyos, yio6 tov KvuBeAivov
Trovdg oe xapti, 28,5 x 20 ex.
ITpoélevon: ZuAoyn Evppoodving Aofiddn

Cymbeline, 1957

Tragedy in five acts by William Shakespeare
Directed by Peter Hall
Stratford-upon-Avon, Shakespeare Memorial Company

Belarius, an exiled noble
Gouache on paper, 28.5 x 20 cm
Provenance: Euphrosyne Doxiadis Collection

Arvirargus, son of Cymbeline
Gouache on paper, 28.5 x 20 cm
Provenance: Euphrosyne Doxiadis Collection
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o./p. 31

Awbékarn voxta, 1958

Kwpwbdia oe mévte mpdseig tov OviAiap Zai§mnp
Frnvobeoia [Thtep XwA
Ytpatgopvt, Shakespeare Memorial Company

0 Zeundoniav xai n 6idvun adeApn tov Bida
uetappreouévn oe avépa
I'rovdg oe xapti, 26,6 x 18,7 ex.
TIpoéAevon: LuAloyn Zav-KAwvt MmpiaAt

Twelfth night, 1958

Commedy in five acts by William Shakespeare
Directed by Peter Hall
Stratford-upon-Avon
Shakespeare Memorial Company

Sebastian and his twin sister Viola
disguised as a man
Gouache on paper, 26.6 x 18.7 cm
Provenance: Jean-Claude Brialy Collection
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Mope1n ané épyo tov Zai§nnp
I'kovdg oe xapti, 25 x 21,4 ex.
TIpoéAevon: ZuAloyn AvSpéa Bovtoivd

A figure from a Shakespeare play
Gouache on paper, 25 x 21.4 cm
Provenance: Andreas Voutsinas Collection

Mopet ané épyo tov Zai§nnp
Trovdg oe xapti, 40,2 x 206 ex.
TIpoéAevon: ZuAoyn Avpéa Bovtoiva

A figure from a Shakespeare play
Gouache on paper, 40.2 x 26 cm
Provenance: Andreas Voutsinas Collection
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Kdpuev, 1959

‘Omnepa oe téooepig pdgels Tov Zwpld Mmilé, oknvobeoia: Pebpdv PovAd
TIapiol, Omepd T'rapvié

Eoxauiyio, IIpd&n IV xat Aov Xooé, IIpagn 11
I'kovdg oe xapti, 22,6 x 21 ex.

Carmen, 1959

Opera in four acts by Georges Bizet, directed by Raymond Rouleau
Paris, Théatre National de I'Opéra, Palais Garnier

Escamillio, Act IV and Don José, Act 11
Gouache on paper, 22.6 x 21 cm
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Mia epnuid ndavw ota Povvd, T'" IIpdgn
I'kovdg oe xapti, 16,7 x 26,1 ex.

A wild spot in the mountains, Act III
Gouache on paper, 16.7 x 26.1 cm

o./p.36-37

IM\ateia otn ZePiln kar n eioodog wag apévag, A" TIpdgn
I'kovdg oe xapti, 17 x 26,3 ex.

Plazza in Seville and the entrance of an arena, Act VI
Gouache on paper, 17 x 26.3 cm
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Povi MmniAag, 1959

Oeatpiko €pyo toL Biktép OvYKkw ot mévie Ipdselg
Zxnvobeoia: Pedpdv PovAd
TIapiol, Kopevti ®pavoail

H KAwvt I'oviviep wg Mapia tov Nowunovpyk, Baoiliooa tng Ionaviag
Trovdg oe xapti, 34,3 x 25,8 ex.

Ruy Blas, 1959

Play by Victor Hugo in five acts
Directed by Raymond Rouleau
Paris, Comédie-Francaise

Claude Winter as Maria of Neuburg, Queen of Spain
Gouache on paper, 34.3 x 25.8 cm
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Eleyeia yia véovg epaotég, 1961

‘Omepa oe 1peis mpdgels tov Xavs Bépvep Xévioe
Yknvobeoia: ['kOviep Pévvept
I'rAdwvtumopy, Glyndebourne Opera House

To epwrevuévo Zevydpt Tévi ka1 Xidvia
kai o Sidonuog mointig I'kpéykop Mitrevxdpep
I'kovdg kat poAvpt oe xapti
22,8 x 29,8 k.

Elegy for Young Lovers, 1961

Opera in three acts by Hans Werner Henze
Directed by Giinther Rennert
Glyndebourne, Glyndebourne Opera House

The loving couple Toni and Hilda
and the famous poet Gregor Mittenhofer
Gouache and pencil on paper
22.8x29.8 cm



PdAotag, 1961

‘Omnepa tov TlovZénme Bépvtl
Eknvobeoia: Aovitdt Zrovaptoiva
YKdAa tov MiAdvov

Topth oto ndpko twv Ovivéoop
ue vepdides xar wtikd, I'” TIpd&n
Tkovdg oe xapti, 19,5 x 31,2 ex.
[Tpoélevon: Zuloyn AvEpéa Bovtoivd

Falstaff, 1961

Opera by Giuseppe Verdi
Directed by Luigi Squarzina
Milano, Teatro alla Scala

Where Fairies Dance in Windsor Forest, Act I11
Gouache on paper, 19.5 x 31.2 cm
Provenance: Andreas Voutsinas Collection
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The Great Gala, 1962

Zknvobeoia kat oknvikd: ®pdvko TlepipéAit kat PéviZo Movtlapvtivo
Kovotovpia: AfAa Nte NépmiAt
Aov&ivo, Alpmept XwA

Meyahwbeg Béapa en’ evkaipia tov Agvtepov ITaykdéopiov Zuvedpiov Te-

xvntig Tvag. £1o yrkald cvppeteixav didonpol mpookekAnpévol: n conpdvo

Biktpla vie Aog Avxedeg, o tevépog TlovZémme N1t Ztépavo, o BloAloTig

TexoUvtt Mevouxiv k.4. H Nte NépmAt oxed{aoe xovotodpia yia pia opdda

nadiwv Tov To{pkov Kal PIKpWV miepdtwy, péoa and ta pdria twv onoiwv
vrotifetal 6t BAémape tn Spdon.

The Great Gala, 1962

Direction and sets: Franco Zeffirelli and Renzo Mongiardino
Costumes: Lila De Nobili
London, Royal Albert Hall

A magnificent spectacle, on the occasion of the Second World Congress of

Man-Made Fibres. The gala featured illustrious guests: soprano Victoria

de los Angeles, tenor Giuseppe Di Stefano, and violinist Yehudi Menuhin,

among others. Lila De Nobili designed the costumes for a troupe of circus

children and little pierrots, through whose eyes the unfolding action was
meant to be seen.
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I'kovdg oe xapti, 29,5 x 21,5 k.
Gouache on paper, 29.5 x 21.5 cm
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T'rovdg oe xapti, 29,5 x 21,5 ex. I'kovdg oe xapti, 29,5 x 21,5 k.
Gouache on paper, 29.5 x 21.5 cm Gouache on paper, 29.5 x 21.5 cm
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Mavév Aeokw, 1973

‘Omepa tov TZaxouo IMovtoivi, oknvobesia: Aovkivo Biokdvti, ZmoAéto, Teatro Nuovo

H 10t0pia tng Mavév Aeok kai tov inndrn Nte I'kpié
Avlaia pe tnv viéBeon ng émepag (siparietto)
I'rovdg oe xapti, 20,9 x 27 ex.

Manon Lescaut, 1973
Opera by Giacomo Puccini, directed by Luchino Visconti, Spoleto, Teatro Nuovo

The story of Manon Lescaut and the Chevalier Des Grieux
Drop curtain with the plot of the opera (siparietto)
Gouache on paper, 20.9 x 27 cm
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IMAateia kovrd oto Aipdvi thg XdPpng, Ilaparayn I'” TIpdgng
I'rovdg oe xapti, 17 x 26,4 ex.

Square near the port of Le Havre, Variation on Act III
Gouache on paper, 17 x 26.4 cm

0./ p. 50-51

H Mavév oto omiti tov I'kepévt oto Iapiot, [Tapariayi B IIpagng
I'rovdg oe xapti, 17 x 24 ex.

Manon in Geronte’s house in Paris, Variation on Act II
Gouache on paper, 17 x 24 cm
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To hudwvi tng Xdppng, I'" TIpdgn
I'kovdg oe xapti, 16,2 x 30,4 ex.

The port of Le Havre, Act II1
Gouache on paper, 16.2 x 30.4 cm
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H Mavév
I'kovdg oe xapti, 15,3 x 23,5 k.

Manon
Gouache on paper, 15,3 x 23,5 cm
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ZOTPAOIKH KAT XXEATA

PAINTING AND DRAWINGS




Ioptpéto kopitorov ue emionuo popeua, Mademoiselle Charton
A48t og kappd, 195 x 130 ex.

Portrait of a young girl in formal dress, Mademoiselle Charton
Oil on canvas, 195 x 130 cm

0./ p. 58-59

Mopgés oe ddoog, mapaBdv ne téooepa @UAAa
Ad81 kat ykovdg oe xapti emroMnpévo oe vpaopa, 171 x 210 ex.
Ipoélevon: I6pvpa Zav kat Zav-ITiep Zipwviod

Figures in a forest, four-panel screen
0il and gouache on paper mounted on fabric, 171 x 210 cm
Provenance: Fondation Jean et Jean-Pierre Giroudoux
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2to §evodoxeio Pirg, to peyddo salon de thé
AGd1 o kapPd, 38 x 46 ex.
TIpoéhevon: I8pvpa Zav kat Zav-ITiep Zipwviov

At the Ritz, the grand tea salon
Oil on canvas, 38 x 46 cm
Provenance: Fondation Jean et Jean-Pierre Giroudoux




dvAakag dyyedog (Npiteréq)
I'kovdg oe xapti, 16 x 13 ex.

Guardian angel (unfinished)
Gouache on paper, 16 x 13 cm

Kopitor ue AovAovéia
AdS1 og k6VTpa mAaké, 35 x 27 ek.
ITpoélevon: Zuloyn AvEpéa Bouvtoivd

Girl with flowers
0il on plywood, 35 x 27 cm
Provenance: Andreas Voutsinas Collection
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H KvBéAn kowpdrar
2x€610 pe poALPL
24 x 31,8 ex.

Sleeping Cybele
Drawing on paper
24 x31.8 cm
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H KvBéAn e tovrov. Rue Saint Charles, 1971
AdS1 og kappd, 39 x 48 ex.
ITpoéhevon: Zuloyi EAtodfet PAéyka

Cybele in a tutu. Rue Saint Charles, 1971
Oil on canvas, 39 x 48 cm
Provenance: Elisabeth Flengas Collection
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O I'dvvng Toapovxng otov KATO TOV OMITIOV TOV
oto Méru ue dugia emokdémov kar pitpa, 1971
T'rovdg oe xapti, 23 x 31,2 ex.
TIpoéAevon: ZvAloyh T'wpyov TovproBaciin

Yannis Tsarouchis in his garden in Méru,
with a bishop’s robes and mitre, 1971
Gouache on paper, 23 x 31.2 cm
Provenance: Yorgos Tourkovassilis Collection




Y
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VAo epyaoiag, peig popeés
I'kovdg oe xapti, 46,5 x 61,8 ex.
IIpoéhevon: Zuloyi EAtodPet PAéyka

Worksheet, three figures
Gouache on paper, 46.5 x 61.8 cm
Provenance: Elisabeth Flengas Collection




KdpAog
MoAUpt oe xapti, 18 x 14 ex.
Carlos
Pencil on paper, 18 x 14 cm

KdpAog, 1972
A48 o xapti, 27 x 22,7 ex.

Carlos, 1972
Oil on paper, 27 x 22.7 cm
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The gardener, double portrait O xnmovpdg, SIAS opTpETO
Drawing with charcoal and sanguine, 48 x 31 cm Zx£610 pe kdppouvo kat oavykiva, 48 x 31 ex.




ITapio1vég Spouog
Trovdg oe xapti, 22 x 14,7 ex.
TIpoéhevon: ZuAoyi Atovion PwtdmovAov

Parisian street
Gouache on paper, 22 x 14.7 cm
Provenance: Dionyssis Fotopoulos Collection
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Xpiotiva Toiykov
I'kovdg oe xapti, 26,4 x 15,7 ek.

Christina Tsingou
Gouache on paper, 26.4 x 15.7 cm
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Mapiva ABavaoiov
Mol og xapti, 17,5 x 12 ek.

Marina Athanasiou
Pencil on paper, 17.5x 12 cm

Mapiva ABavaoiov
MoAUBt oe xapti, 37,6 x 29,5 ek.

Marina Athanasiou
Pencil on paper, 37.6 x 29.5 cm
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Tdvvng Toapovxng xair yvvaikeia popen
MoA0B1 og xapti, 21 x 14,7 k.

Yannis Tsarouchis and a female figure
Pencil on paper, 21 x 14.7 cm
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0 nBomoids I'wpyos Oppavds
I'kovdg oe xapti, 17,5 x 13 exk.

The actor Yorgos Orfanos
Gouache on paper, 17.5x 13 cm
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XAén OumoAévoxt
MoA0B1 og xapti, 19,5 x 13,2 ek.

Chloé Obolensky
Pencil on paper, 19.5 x 13.2 cm
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Happy New Year 1977
T'rovdg kal xpvodokovn oe xapti, 21,3 x 29 ex.
ITpoélevon: Zuloyn AvEpéa Bouvtoivd

Happy New Year 1977
Gouache and glitter on paper, 21.3 x 29 cm
Provenance: Andreas Voutsinas Collection
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Innérng pe dAoyo (verso)
MoA0B1 kat yrovdg oe xapti, 24,5x 17,5

Knight with a horse (verso)
Pencil and gouache on paper, 24.5 x 17.5
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Tpeig ydreg (recto)
I'kovdg oe xapti, 24,6 x 37,8 eK.
TIpoéAevon: ZuAloyn Atovion PwtdmovAov

Three cats (recto)
Gouache on paper, 24.6 x 37.8 cm
Provenance: Dionyssis Fotopoulos Collection
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XaAxkopavia pe ydta otnv e§wnopta tov omitiod tng Nte NépmAr

ayartovoe TOAD T1g XxaAkopavieg Kal peAeToVoe TNV TEXVIKA TOVG

Ulysse, Grisou ka1 Pauline
MoA0B1 kat yrovdg oe xapti, 16,3 x 12,5 ex.
IIpoéAevon: ZuAoyn AvEpéa Bouvtoivd

Scrap with a cat on De Nobili’s front door;
she loved very much Victorian scraps (chromolitgographs)
and studied their technique

Ulysse, Grisou and Pauline
Pencil and gouache on paper, 16.3 x 12.5 cm
Provenance: Andreas Voutsinas Collection
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Navd / Nana, 1973 (verso)

90

Navd, 1973 (recto)
MoAUpt kat ykovdg oe xapti, 13 x 17 ex.
TIpoéAevon: ZuAloyn Zav-Map{ Zipév

Nana, 1973
Pencil and gouache on paper, 13 x 17 cm
Provenance: Jean-Marie Simon Collection
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Navd untépa ka1 Navd xépn, 1973
MoA0B1 o€ xapti, 9 x 12,5 cm

Nana mother and Nana daughter, 1973
Pencil on paper, 9 x 12.5 cm
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Znovdn ydrag kar uoppwyv
MoA0B1 kat yrovdg oe xapti, 13,6 x 17,6 ex.

Study of a cat and figures
Pencil and gouache on paper, 13.6 x 17.6 cm
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Zrnovdn ydrag kar uoppwv
MoA0B1 kat yrovdg oe xapti, 13,6 x 17,6 ex.

Study of a cat and figures
Pencil and gouache on paper, 13.6 x 17.6 cm
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Servitude humaine, 1947
Maxkéta yia tn yaAikn petdgpaocn tov pubiotopnpatog
Tov Zwpepoet Mwy, AvOpwmvn SovAeia
Trovdg oe xapti pe tvnwpéva potifa, 22,7 x 30,7 ex.

Servitude humaine, 1947
Cover mockup for the French translation of Somerset Maugham'’s novel
Of human bondage
Gouache on paper with printed patterns, 22.7 x 30.7 cm
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TIep1od1kd Vogue, Yalikn ékSoon, Noéupplog 1946
ESw@uAlo: Afla Nte NépmiAt

H De Nobili voypdget ovppdérato pe tn yaAikn ékdoon tng Vogue
tov Abyovoto tov 1946 yia tnv elkovoypdenon KoAe€iév
peydAwv ofkwv pédag kat e§w@OAAwV Tov eP1oS1KoV

Vogue Magazine, French edition, November 1946
Cover: Lila De Nobili

De Nobili signs a contract with the French edition of Vogue
in August 1946 to illustrate the collections of major fashion houses
and the magazine’s covers
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Bpadwvii tovaléra
AxkovapéAa kat YKovdg oe xapti, 26,4 x 20 ex.

Evening gown
Watercolor on paper, 26.4 x 20 cm
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ITep1odikd Vogue, Yalikn ékSoon, Ampiiiog 1949
E€d@uAlo: Afda Nte NépmiAt

Vogue Magazine, French edition, April 1949
Cover: Lila De Nobili

Bpadwn tovaiéta
AxrovapéAa kat YKovdg oe xapti, 24,7 x 18,8 k.

Evening gown
Watercolor on paper, 24.7 x 18.8 cm
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KvBén Kuvpéin

2x€610 pe poAvPl, 29,2 x 21 ek. 2x€610 ne poAvpt, 29,5 x 21 ex.
Cybele Cybele

Drawing on paper, 29.2 x 21 cm Drawing on paper, 29.5 x 21 cm

Néog
MoAvpt oe xapti, 16,6 x 10,5

Young man
Pencil on paper, 16.6 x 10.5
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T'vvaixa {wypagiler
MoAUL kat YKovdg oe xapti
20x 11,4 ex.

A woman is painting
Pencil and gouache on paper
20x 114 cm

Kovlovpraoty ydra
Kappouvo oe xapti, 9 x 12,5 ek.

Curled-up cat
Charcoal on paper, 9 x 12.5 cm
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Mopepés
MoAVpt kat Yrovdg oe xapti
20x 11,4 ex.

Figures
Pencil and gouache on paper
20x 114 cm

Tdvvng Toapovxng ka1 'wpyos Oppavdg
Mapraddépog oe xapti, 30,2 x 39 ex.

Yannis Tsarouchis and Yorgos Orfanos
Marker on paper, 30.2 x 39 cm



BIOI'PA®IKO YHMEIOMA

H Lila De Nobili —{wypd@og, ornvoypd@og Kal evéupatoAdyos— yevvidnke oto
Aovykdvo tng EABetiag otig 3/9/1916 oto otavpodpdpt 00 KOOPWV: 0 TIATEPAG
NG paprnolog Prospero De Nobili, moAitikdg kat emxeipnpatiag, andyovog piag
maA1ag owkoyévelag evyevwv amd t La Spezia kat n pntépa tng Dola Vertes, xo-
pevtpla, EBpaia anéd tnv Ovyyapia, adeAgn tov yvwotov {wypd@ou Katl oknvoypd-
@ov Marcel Vertes, mpwtov daokdAov tng, pe tov onoio poipdotnkav tny KaAii-
TeEXVIKN @AEPa, Tn oxed1aoTikn dveon, aAAd Kal To avatpemntiko xiovpop. Iaidikn
nAikia oe xoopomoAitika epiBdAilovia otn Nikaila kat tn Papn, to ITapiotl kat tn
Bovdarméotn, tn Néa Yopkn kat tn Bevetia.

[TapakoAovBnoe pabhpata {wypa@ikig oto [apiol, otnv Académie Julian
kat v Académie Ranson, ki éneita otn Popn, otnv Accademia di Belle Arti,
oto gpyaotiplo tov Ferruccio Ferrazzi, émov éAafe to Simlwpd tng to 1939. Zto
[Mapiotl eykataotddnke pévipa to 1945, pévoviag wg 1o téAog oto Xawv Zeppaiv,
Kovid oto AoOBpo, otn ZxoAn Kalwv Texvwyv, oto Musée des Arts Décoratifs.
Zekivnoe wg wypd@og, katl 1o 1946 wg €1kovoypd@og Snptovpylwv peydAwyv of-
Kwv pédag yia tn yalikn Vogue. H povadikn tng ékBeon {wypa@ikng nrav 1o
1951 otn Galerie Heyrene.

Z1ov kéopo tng éXvng tnv KaAlwaodpioav o onovdaiog oknvoypdgog tov
MeoomoAépov Christian Bérard kat o Jean Cocteau. IToA0 oUvtopa dpxioe va
epyddetal yia TiG onPavrtikOTEPEG TTAPIOIVEG OKNVEG. XTo B€atpo tnv €ionyaye o
oknvoBétng Raymond Rouleau to 1947. e 81kég Tov apaotdoelg @avepwOHnKe
n 1810¢via tng, dnplovpywvtag oknvikd kai kovotovpia yia tnv Eviid Tag, tnv
Ovtped Xémmumopyv, tnv Tvykpivt Mnépykpay, tnv ApAet0, tn Z1pdv Ziviopé.

Me tov Aouvkivo Biokévtl cuvepydotnkav o€ téooepig mapaywyés. To 1955
ékave ta OoKNViKA Kal ta kovotovpla oe pia napdotacn mov dAAae yia mavia
Tov Tpdmo pe tov omoio avtidapPavépacte tnv omepa: tnv eeyelakn Tpapfudra
yia tn £kdAa tov Midavou pe th Mapia KaMag kat apxipovoikd tov Carlo Maria

o./p. 100
Y10 ITapiot, 1939 / In Paris, 1939
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ZxrnvoBEéteg pe tovg omoiovg ovvepydotnke: Pebpdv PovAw, ITitep XwA, Aovkivo Biokévty, Ppdviko TZe@ipéAit.

Me tov PouAd otnv Comédie-Frangaise to 1960
Me tov IThtep XwA (8e€1d) xat tov Raymond Leppard, SieBuvtii opxiiotpag kat cuveétn, to 1957

The directors with whom she collaborated: Raymond Rouleau, Peter Hall, Luchino Visconti, Franco Zeffirelli

With Rouleau at Comédie-Francaise in 1960
With Peter Hall (on the right) and Raymond Leppard, composer and orchestra conductor, in 1957

104

Giulini. To 1973, evw eixe eyrataieipel tn oknvoypagia yia t {wypa@ikn, yia
xdpn tov Bilokdv §éxtnke va ouppetéxel oto avéBaopa tng Mavdv Asokw yia 1o
deot1BdA oL ZmoA€to, Dotatn onepatikn oknvobeoia tov maiaiov @ilov.

Kat 11g 800 @opég mov énaiée oto Béatpo n Evtib [Tiag, to 1951 (La P'tite
Lili) xat to 1953 (Le bel indifférent), hitav pe oknvikda Kat kovotovpia tng Nte No-
prtAL Ztn MeydAn Bpetavia ovvepydotnke Kupiwg pe tov [Thtep XwA, o téooepa
épya tov Zai€nnp oto onpepivd Royal Shakespeare Company oto Zipdtgopvt
(1957-1961), aA\@ kat pe tn Margot Fonteyn xai tov Frederick Ashton oto Ké-
Bevt I['kapvtev, tov Laurence Olivier oto National Theatre, tov John Gielgud, tov
Charles Laughton, tn Vanessa Redgrave. Me tov Gian Carlo Menotti oto ZmoA€to.
Me tov Franco Zeffirelli oe mapaotdoeig énepag kat otnv wpaidtepn iowg Aivia,
10 1963 otn XkdaAa.

To évopd tng ovvdebnke pe dnplovpyleg Bearpikeg, omepatTikéG Kal Kivn-
Hatoypa@ikég, mov, Kabepid pe tov IpoTo NG, onuddsPe tnv 10topia tov ImoAlTi-
opov wng petanoAepikng Evpwnng. Opwg o’ éva mepipdAov Sidonpwv mpoow-
mKrotAtwv enéAe€e va gnoel S1akpiTikd, 100 OTNV TIPOCWITIKA TG {whn 600 Kal
otnv TéXvn tng, mapapévoviag oVPPoA0 LPNANG KAAATEXVIKAG SNP1oLvPYIKOTNTAG.
Ztapdnoe va epyddetal yia tn oknvn to 1968, AMyo petd ta mevnvta tng xpévia,
Katl amooVpOnke oto pikpo tng evdiaitnpa, omitt kai epyactinpl. Zekivnoe and tnv
apxn 11§ omtovdég otn Lwypagikn. Tnv i81a xpovid, padi pe tov I'dvvn Toapodxn
dnpiovpynoav pia 181wTikN oxXoAn Jwypagikng, xwpic dpwg didaxktpa, mov tnv
ovépaocav Accademia, Kat mmov Tpelg opés tnv efdopdda prmopovoe va mdel Ka-
veic va dwypagioel. H Aemth, yphiyopn, téAela mveAld tng, pe moAég draotpwpa-
TWOoEeLg, pdyee yeviég Kaltexvwy, avapeod tovg tov Bob Wilson kat tov David
Hockney, mov @iAotéxvnoe 800 tng moptpéta.

Zwypa@1le kabnpepiva wg to téAog, dev pidovoe yia 1o tapeABdy, tng dpeoe
va Siddokel ox€610 oe maidid, anorktwvtag §avd deopovg pe tnv matdikn nAikia,
anté v omoia dev epdrpuve moté. ‘Eguye ota 85 tng xpdvia, otig 19/2/2002,
apnvovtag Afyeg Aé€eic: <Oxt vekpoloyieg o0te AovAovSIa».



H Nte NopmiAt pe tov TZepipéAit oto Covent Garden to 1960
O Biokévt pe tv KdAhag otig mpdPes tng Tpafrdrag to 1955

De Nobili and Zeffirelli at Covent Garden in 1960
Visconti and Callas during the rehearsals of La Traviata in 1955
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BIOGRAPHICAL NOTE

Lila De Nobili —painter, stage and costume designer— was born in Lugano, Swit-
zerland, on September 3, 1916, at the interface of two worlds: her father Marquis
Prospero de Nobili, politician and entrepreneur, descendant of an old aristocratic
family from La Spezia, and her mother Dola Vertes, dancer, Hungarian Jewess,
sister of the renowned painter and stage designer Marcel Vertés, who became
her first mentor. Her cosmopolitan childhood was lived in Nice and Rome, Paris
and Budapest, New York and Venice.

De Nobili studied painting in Paris, at the Académie Julian and the
Académie Ranson, and then in Rome, with Ferruccio Ferrazzi at the Accademia di
Belle Arti, where she obtained her diploma in 1939. She made Paris her perma-
nent home in 1945, residing until the end in Saint-Germain, close to the Louvre,
the School of Fine Arts, the Musée des Arts Décoratifs. She began as a painter
and later, in 1946, emerged as an illustrator of the creations of prestigious fash-
ion houses for the French Vogue. Her sole painting exhibition took place in 1951,
at Galerie Heyrene.

She was welcomed into the art world by Jean Cocteau and the acclaimed
set designer of the interwar period, Christian Bérard, and was very soon working
for the most illustrious Parisian stages. Director Raymond Rouleau brought her
into the theatre in 1947, and it was in his productions that her brilliance came
to light as she created sets and costumes for Edith Piaf, Audrey Hepburn, Ingrid
Bergman, Arletty, and Simone Signoret.

She collaborated with Luchino Visconti in four productions. In 1955, she
created the stage designs and costumes for a production that forever changed
our perception of opera: the elegiac Traviata for the Scala in Milan with Maria
Callas and conductor Carlo Maria Giulini. In 1973, having given up stage design
in favour of painting, she agreed —as a favour to Visconti— to take part in his pro-
duction of Manon Lescaut for the Spoleto Festival, the last opera her old friend
would direct.
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For both of Edith Piaf’s theatre appearances, in 1951 (La P’tite Lili) and
1953 (Le bel indifferent), the production featured sets and costumes by De Nobili.
In Great Britain, she worked chiefly with Peter Hall, in four Shakespeare plays
with today’s Royal Shakespeare Company in Stratford (1957-1961), but also with
Margot Fonteyn and Frederick Ashton at Covent Garden, with Laurence Olivier
in the National Theatre, with John Gielgud, Charles Laughton, Vanessa Redgrave.
With Gian Carlo Menotti in Spoleto. With Franco Zeffirelli in opera productions,
among them what was perhaps the most beautiful Aida ever staged, in 1963 at
La Scala.

Her name is associated with theatrical, operatic, and cinematic creations
that, each in its own way, marked the cultural history of post-war Europe. None-
theless, in a society of celebrities she chose to stay out of the limelight, in both
her personal and her professional life, remaining a symbol of high artistic cre-
ativity. She stopped working on stage design in 1968, retiring to her modest
abode beneath the rooftops of Paris and resuming her studies in painting. In
that same year she and Yannis Tsarouchis created a private, tuition-free painting
school, which they named Accademia, where one could go and paint three times
a week. Her quick, delicate, impeccable brushwork, heavily layered, has mes-
merized generations of artists, among them David Hockney, who painted two
portraits of her, and Bob Wilson.

She painted daily until the end, did not speak of bygone days, and enjoyed
giving drawing lessons to children, thus reconnecting with the childhood she
had never truly let go. Lila De Nobili died on February 19, 2002, at the age of 85,
leaving behind these few words: “No obituaries, no flowers”.

0./ p.108-109

Mia ané tig mvAes twv OnPav, B” xnvA, Mpdadn 11
Tlovgénme Bépvty, Aivia. Zxnvobeoia Ppdvko TlepipéAit, ZxdAa tov MiAdvov 1963

One of the entrances to the city of Thebes, Act II, Scene II
Giuseppe Verdi, Aida. Direction Franco Zeffirelli, Teatro alla Scala 1963

0./p.110-111

TZovgénme Bépvtl, PrykoAérro. ZxnvoBeoia ®pdvko Tle@ipéAlt, Royal Opera House, Aovéivo 1964
Giuseppe Verdi, Rigoletto. Direction Franco Zeffirelli, Royal Opera House, London 1964

o./p. 112

Ye epyaotnplo otnv 086 Rue des Boulets
Bdgovtag vedonata yia to Béatpo, 1974

In a laboratory on the Rue des Boulets
painting the fabrics for the theatre, 1974
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tn Bevetia, 1970
In Venice, 1970
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