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H Mvpoivn . wov pilnoe yu ™y IopAvn Kivyx xat tig Snuiovpyles ms. Bialdpovva,
dxovya kot OV Axovya TL OV EAEYE, OTAY OUWG ElS TO YAUTITO TNG EVIVTIWGLACTKA.

Avth 7 «eTadr» Nrow 1 adetnpla Yo va pTioytel To axnvixod ™ exbeans amd v Iopvn
Kivyx, pe tig mévte ekotpetinég Snuiovpyleg twy Ihedvag Apvaovtov, Anna Gonzalez
Noguchi, Natohiog Mavtd, Aptddvng Stpodva kot Aéomowag Xopttwvidy.

I\mtpieg (oo To prpa g apxaliog eNnvixhg «yAbdw») kot xepapuiotples (amd to pripe
s apxoiog ENNVIXAG KEPAVVVILL - AVOLULELY VYW, AVOKOTEDW -) KE T7 ONMULOVPYIXY) TOVS
dovtaoio, Emhacay kot pog Selyvovy Ta £pyot TOVG OV elvorl GavEPO - Ylor EMEVA - TwG
£xouv wg Ttpogxov oVporo ) AQPEA tov takévtov tovg add xat tv EIIIMONH ot
Snptovpyle Tovg.

H Ny g Iledvag Apvoovtov, éxet xdtt amtéd Ty EMdda tov EAdty «... ITov pe aryovpid
Totdel 0y Bdhacoar» (HAIOE O IIPQTOS).

To One only one tng Anna Gonzalez Noguchi xdvet yio uéva etxéva tovg atiyovs amé tov
MIKPO NAYTIAO «...ato atijfog pov émov pavnxe § EMdSo 1 Sedtepn.

To PHOENIX g Natohiong Movtd, vopiduw 0Tt ov A€€L [e TOV TPOTIO TOV - XaUNAGhwve -
T0 Opopdn xat Topatevn Tatpide, wady avth Tov pov Aoxe Sev eldo» (O HAIOT O
HAIATOPAY).

O Mirog g Aptédvng Stpodvuda, Bo ptopovoe v uov Sivet tov pito plag tepimhdvmong
oty EMdSo «tnv ENGSa Ttov e tagidedet mdvtote» (HAIOS O IIPQTOS).

To Unlikely places g A¢omowog Xapttwvidr, Hov GEPVEL GTO VOU X0l 0T ATLO MOV
70 «Meg oI TéTpEg dvbioa kot peydAwoa» (TA ITAOH - AZION EXTI).

Swtipns Péhog, yio «Tnv dMy Apxoadio»

Myrsini F. spoke to me about Ismeme King and her creations. I was impatient, only
half-listening to what she was saying, but when I saw her sculpture, I was captivated.

It was that “encounter” that put me on the path that led to Ismene King staging this
exhibition of five exceptional creations by Ileana Arnaoutou, Anna Gonzalez Noguchi,
Natalia Manta, Ariadne Strofylla and Despina Charitonidi.

Sculptors (glyptries — derived from the ancient Greek verb “yAdpw”: to carve, to chisel,
to sculpt) and ceramicists (keramistries, in the original sense of the verb “xepdvvuu”:
to mix, to blend) with their creative imagination, they have made and share with us
works where it is obvious — to me — that the prevailing symbol is the GIVING of their
talent and their COMMITMENT to their creation.

The Bride by Ileana Arnaoutou has something of Odysseus Elytis’ Greece “... That stands
with certainty upon the sea” (O HELIOS O PROTOS - SUN THE FIRST).

One only one by Anna Gonzalez Noguchi is a perfect illustration of the verse from
THE LITTLE MARINER, “... in my breast where the second Greece appeared”.

PHOENIX by Natalia Manta seems to be whispering, in its way, “I've never seen
a homeland more strange and beautiful than this one that fell to my lot” (HELIOS O
HELIATORAS - THE SOVEREIGN SUN).

Mitos (Thread) by Ariadne Strofylla, could be the thread I follow on a walkabout around
Greece, “that Greece that always takes me on a journey” (SUN THE FIRST).

Unlikely places by Despina Charitonidi brings to my mind the line “I grew and
flowered among the stones” (THE PASSION — AXION ESTI) so vividly that

I can almost see it.

Sotiris Felios, for "The other Arcadia’



Inpeiwpo EmipeAntplog

H ¢xfzom «Apotropaion» amotelel TpoaxAN oM Yiow pla ovadopd oTo otkelo uag xepa-
UK X POXEPOLULO, WG Paan yLo TNV ebepebynam evvolsy ydpw atd Ty Tpootacio.

To axpoxépapo eivar éva Sound xat Staxoopuntixd avtixeipevo, tomobetuévo oo
TENOG WLOLG OELPAG aTtd kepapuldiar GTY OXeT evog oLtiol i xTyplov. Sxomds Tov elvat
vor xaAOYPEL TO ®EVO ®ATW oTtd o xepapuidia, xhelvovtag £tal ) Slodo oe nopdes Junfg
oV Bor wtopovaay vor PAdpovy Tovg xatoixovg Tov oTiTod.

H mpootatevtiny onpocio ToV axpPOXEPAMOV EVIOXVETAL, ATO TNV apXaixn €TOXY|,
ue avdyludes nopdes kol ToparoTAOEL;, OL 0Ttoleg AeLTovpyody we evxés 1 GulayTd
TOV ATIOTPETOVY TO XaxO. Ilapatnpodue cvxve GuTiXés Lopdes wg avadopes atny
ovaTTVEN TG dYoMG Kot TNG YPUXAS, 1) SENTELS Yot TNY ATLOXTN O TTAOVTOV Kot EVUAPELOLG.
Mopatnpodpe, axopa, avBpwropopdixés ameixovioels Beothtwy xat pubixwy mia-
opdtwy, omws N Topyw/MéSovoa, Tov pe to Bréupa g Tétpwve xBpovs, Setprveg
ue ¢tepd TOVALOY xat xopud yvvaixag, xat Asovtdpopdss Zoiyyes. To ovpBolo
oUTA, OTNY apXdTTE, XOOUOVY tepa xThpla, tadkd wwnpein, xabwg xot owieg,
xol Aertovpyoly ot davtacion twy avBpwmwy amotponaixd, Swwyvovtas Snhady To
X0K0, X0l TIPOCGTUTEVOVTAG ATLO TOVG «EXHPOVE», TPOUOXPATWVTOG TOVS [E TNV TEPOTWOT
SLadopeTikdOTNTA TOVG, £V TopdAAAa TTPOELSOTIOLODY Yior TV vBpavatdtyta TG {whg
xat | avbpwmvn BvntéTa, wg memento mori.

Ta copPolixd ovtd oavtixelpeve Tapopuévovy, éxpL ofpepa, wg tyvn tov pubod uéoo
oto aoTxd TepBaov, cvvdiovtag Tty ABYva Tou oruepo ue TNV apxooTHTAL.
[epmotavtog xavels 01O %EVIPo NG TOANG, OVaXoADTTEL VEOXAXOWKA XTHPLL
Swtnpnuéve, odaypéve, 1 emnpeacpéve oo ™ dhopd tov xpbévov, duws Evtova
XOOUNMUEVOL WE OTOLXEL EUTIVEVOUEVX OO TNy apXQLOTNTA, OTWG TO KEPAMUIKC
OXPOXEPOUO OTIG TXETEG TOVG, TWY OTOIWY 7] XPNOTKOTNTO EXEL TIAEOV UETATPOTEL
oe SlxOouUNoT, Opws SLaTnpPovy Tig cupBolxés avayhudes uopdes Tovs.

Ao ™ apxnh ™ Teptodov g Tavdnuiag Tov Stawvdovue, N AEEn «mpooTacio»
gxet vaptel ekatpetind auxvy kot Spactixy. HopdMnia, n oxéon pog pe ty Owla
xol Me 0Tl mephapuPavetar o oty ebelMooeTal o Wl OXEON EVTOVNG OLKELOTNTOSG
xat onpaotog, xobowg Prvovus Ty owklo ue Tov apxEyovo polo g, wg xotadvyLo.
Etvat lowg twpa, Teplocdtepo and ke &M dopd oty {wh nag, 1 oTLyur Tov 0 XWPos
X0l TOL QVTIKELLEVOL TIOV ETUAEYOVE Vo Mg TEPLRAANOVY, O TPOTIOG TIOV Tat YELPL{OMAOTE,
7 CUUTEPLPOPA Kot O TPOTOG TIOV TYETIYOUATTE PE TO GLIMOL ROG XA JLE TO TWUATO TLY
ANy, elvot avardomaote amd Ty WEa Tg vyelag, Tng BvntoTytag kot g empiwons.
Etvat lowg Todpa 1 ottyun] Tov T avuPole kot to (xvn Tov uTtepduatxo, Tov XooUodY
TG oxleg kol TY TOMY, elvol TLO LOYVPE, HECH ATO TLG TPOCTOTEVTIKEG LOLOTNTES
0V ToVg aTtodiSovue, cVUWYN (e TO oVoTN e TeToLdoewY Tov xafevds pag.

H ¢xfezom «Apotropaion» slvat uio éxbeom eaatiniy £pywy, OTov 0 TNAGG aotelel
XEVTPLXO VALKO, STULOVPYOVTOG (Lot GRVTOGTIXY] CXECT AVBLETE OTY) GUYXPOVY TLPAXTIXT
NG YAVTUTLXHG [LE TINAG, KOl EXEVY TV TEXVITWY XEPAUOTIARTTIRNG TNG OLPXALOTNTOG.

[Iévte ecootixol xahodvtol v SUIOVPYNROOUY £pYa, QVTAWVTOG EUTIVEVGT] OO TNV
EVPUTEPY EVVOLY, TOV XPOXEPAOY. METa aTtd Tar Epy e TOVG EEEPEVYIVTAL OL EVVOLEG TNG
Tpootaoiog, ™g Gpovtidas, T0g TPWTOTNTAG KoL TNG CVVEXLONG TNG {wis. TlapdMnhe,
Stepevvdtaln oxéon ue Ty Owla - wg Tpoyratind N uetodopind, evowuato TeptBpailov,
06 £0Tlot IOV XPOTG UVARES, WG anuelo ovvdvtnong kot aMnhemtiSpaons uetatd Tov
g0WTEPLROY Kol TOV eEWTEPLXOD, xaBUdg XaL WG XWPOG OTIOV ToL GTOLYELX XPNOTIROTNTAG
xal Sloex6ounoms elvor alMnhévdeta xal €vtove cuvdedeuéva [e Ty Tpootacie,
™Y WSWTOT TR xal TV omouévwon. Téhog, uéow Twv Epywy Tng eéxbeomg,
TPOYLATEVETAL 1] OXECT ME TO VTEPHUTLRO, TO VPPLELKO Kol TO TEPOTWBEG, 0G OLPYETVTIOL
éxppacng embupiog 1 aTOTPOTNG, KAl TOVG TPOTIOVS UE TOVG OTOLOVG ¥ TXEQY QVTH
omotelel oVVSETNG %Pk UETOED aVBPWITILY KoL TTOMTIOUGWY, LECC OLTO ToL OTOLXE R TOV
oLak0Y X0l TOV aaTikoD Tovg TtepLpaihovTos.

Iounvn Kwyx



Curator’s note

The exhibition “Apotropaion” is an invitation to relate to a familiar object, the ceramic
antefix, as the basis for an exploration of notions around protection.

An antefix is a structural and ornamental object, placed at the end of a row of roof
tiles on a house or a building. By covering the opening under the roof tiles, it prevents
forms of life from entering the house and harming the residents.

The protective function of the antefix, during the archaic period, was enhanced by
relief imagery, which operated as wishes or talismans to ward off evil. We observe
representations of plant forms, as a reference to the growth of nature and the soul,
as well as to wealth and prosperity. We also observe anthropomorphic figures of deities
and mythical beings such as the Gorgon/Medusa, whose gaze would turn enemies into
stone; Sirens, who bore bird wings and a woman’s chest; and lion-bodied Sphinxes.
Throughout Greek antiquity, these images decorated sacred architecture, funerary
monuments as well as households, as ‘apotropaic’ amulets, to ward off evil. They were
thought to protect from enemies, terrifying them with their fearsome otherness, while
they warned about the fragility of life and human mortality, as a form of memento mori.

These symbolic objects remain, to this day, as traces of the mythical within
the urban environment, bridging the contemporary city of Athens with its ancient
ancestor. Walking around central Athens nowadays, one will discover neoclassical
buildings, preserved, changed or struck by the forces of time and decay, yet highly
decoratedwithelementsinspired bythe Greekantiquity,suchasceramicantefixes,whose
functionality has turned into ornamentation, yet they maintain their symbolic imagery.

Since the beginning of the pandemic, “protection” has become a word of immense
potency and occurrence. Meanwhile, our connection with the Home, and the elements
related to it, is evolving into a relationship of intense intimacy and importance, as we
experience it through its primordial role of a refuge. It is perhaps now, more than ever
in our lifetime, that the space and the objects that we choose to surround ourselves
with, the way we handle them, our behaviour and the way we relate to our body and
the bodies of others, are inextricable to the notions of health, mortality and survival.
It is perhaps now, that symbols and traces of the supernatural, which ornament
our homes and the city, could feel most powerful, through the protective powers we
attribute to them, according to the belief system each of us follows.

“Apotropaion’” is ultimately an exhibition of artworks, where clay is the principal material,
drawing an imaginary link between the contemporary sculptural practice of working
with clay and the ceramic makers of antiquity.

Five artists are invited to create works, which draw inspiration from the broader signifi-
cance of the antefix. Their works investigate notions of protection, care, vulnerability and the
continuation of life. Equivalently, the relationship with the Home is explored, as a physical
or a metaphorical, embodied space, as a hearth that holds memory, as a point of exchange
between the internal and the external, and a space where the elements of functional-
ity and ornamentation are intertwined and hold a strong relation to protection, privacy
and isolation. Finally, the relationship with the supernatural, the hybrid and the monstrous,
is explored, as an archetype for the expression of desire or aversion, and the ways that this
relationship provides a link between diverse individuals and cultures, appearing in elements
of their domestic and urban environment.

Ismene King



ATotpoTata

O ¢6Pog tov Bavdtov opilel Swypovixd ™y avBpwmivy oxédn xat TpdEn. AT Tig
OTOPYEG TOV TOMTIOMOD 7 TéXVY xMAbnxe vo Tapdlel popdss éumiesg SHvauns,
LXOLVEG VO QTTOTPETIOVY TO Koxd. Oepametovtog pia TovavBpwmvn xat {wtey avdyxy
‘amotpomaty’ wdbe loyls Bploxovtal Tavtoy, cuVIoTWYTERG TOAMITAOXR CVOTHMOTH
ovadopds Tov cuxva xabopilovy Ty etdva TapadoaLaktY ~X ol GXL LOVOV- TTOALTLT LY.
Kou elvo porypotind délo Tpocoxnis g N apxale el téxvn Tov Adtpede 600
XoULd TLg Elxdveg 0w 0Tdbnxe 600 deldwly|, SnpovpywyTag V0 Hovoy  uopbdEs
OV QVTOTIOXPIVOVTOL OTOV OLTTO, OTOTPOTAIXG ol CVYXPOVWs Gulaxtipto, polo:
T0v 0pBwpévo dod\b xat To yopyodveLo.

O Tpwtog wg avelxovixd avppolo, 6pbla TETpa, dyalpa vtepGUoKoy ool oe GTVa
N Budadh i eppainy oTHAY onpaivel To OpLo TOV ONUOCLOV XWPOV KAl ATIOTPETEL TV
elof oMy, SLadNADVOVTOS TNV OTENNTIKG PGEVIXY VTIEPOXY TWY UTIEPATTILOTLY TOV, EVL)
wg GLAaYTO, ‘ApUUpUEVD 0T adaipa Tov WBtwTeoy, Staadalilel ™V aegovahiky peun
TOV XOTOXOV, ATIOTPETOVTOS TOV EGLANTY TNG AVIRAVOTN TG,

To Sevtepo, To xoupévo xedal ¢ Fopydvag Medovoag, N uaoxo tov Bovdtov, ‘Sevév
SepxOUEVY, EXTLEUTIOVTOG aTtd Ta 0pBdvoLYTo MATL TNG LADPO GG, TTETPUWVEL HTOLOV TNV
ovTepvlel. ATIOTUTIWUEVO OTOL AETWMUOTO, OTIG LETOTIEG KOl GTO LXPOKEPOLILOL TWY VLG,
oG Xl OTLG OTOEG TLY TOLEULOTWY, XPEROTHEVO aTo 0T Bog Tng Beds Tpopdyov kot
atovg Bupaxes Twy avSpwv, aVapTNEVO OTA TELXT TLY TIOLEWY, TO YOPYOVELO VTLOTXETAL
oAebpo atovg exBpovs ko cwtnplo oTOVG VTEPAOTILOTEG, Kt YiveTo TO kot {0V
duhoyté Tov apyelov x6ouov.

H Svvopn tov PAERMOTOS OTOLYXELOVEL TO VTEPGUOIXO: TO ‘KoxO UATU TopohVeL
X0l OKOTWVEL, TO MATOXAVTPO, O,TL ATIOMEWVE Tt ToL LATLOL TNG YOPYOVHS, OWEL oUTOY
OV TO GOPE... ETLG UETAMAEELS TNG LOPDY|S TOV YOPYOVELOY ATTOTUTILVETOL 1) 0ValoL TNG
eNMVucis avtiindng ye v téxvn: H yopydva £pyetatl Tov 7o TPOXPLOTIOVIKG 0LV
oo Y avatody. Me TO TIPOGWTO-UATK XOPOUKWIEVO QO PUTISES, TaPOLOPDLUEVD
oe pto {uwdn yrpLudton, to atopa opbdvoryto yepudto covPlepd d6vtia, ue didtor avti
Y od\id, elvat To ovo GELo auTOD TOU YXOPAXTNPLOMOD TEPOG TNG opxalag TEXYNS.
Qotooo ata xépratov detdio To apxaixd tépag Sivel v 207 OV G ot GOVEROUAYOVAY,
XOPLKOTOVPO. TIOV, TEAELWVOVTAS O 5o otovag, Bor e§ovbpwmiotel teheiws. O TIAdtwy
S1ddoxel Twg 1 opopdLd Suvapivel Ta drepa TG PuxNs, N Tpaywdio avioTopel ueytota
807 NOVOPEVLIL AGYWL %0l 1) TEXVY VTLEKOVEL GTOY VOUO TNG ‘Kothhg chhoiwas’. To xdMog
Mtpdvel To Tépag, o avBpwmog propel va eevbepwbel amd tov dpofo...

Tov 190 awwvor avBoxdpeg xan vepaideg b epdoviatoty ot béomn twy yopyoveiwy
OTO SOVTEAWTE, IXPOREPAUQ TV VEOKAXGIXWY OTULTIY. ITO VEOEMNVIXO XPATOG TTOV
Vo SVETAL OL aPYOLOTIPETELG HOPDES YivovTaL ATtoTROTL TNG TIPOTHATNG PVAKNG OTO
ovopo v LENOYTOG TV EATLZEL 0Tl XAEY] TV TIPOYOVWY, XWplg WGTOCO Vo elvat TOLUO
va Stdouytel ot To 1iog Tovs. ..

Ayyehuer Kottopidn, Ap Apxotoddyog

Apotropaion

The fear of death has been a defining factor in human thought and action since time
immemorial. From the earliest days of civilisation, art has been called upon to
produce forms brimming with power, capable of averting evil. Healing a universal
and vital need, apotropaic symbols of all kinds can be found everywhere, acting
as complex reference systems that often define the picture of traditional - and not
only - cultures. And it is indeed remarkable that ancient Greek art, which loved images
more than any other, has been so frugal in this instance, creating only two forms that
perform that dual - apotropaic and protective - role: the erect phallus and the gorgoneion.

The former, as an aniconic symbol, upright stone, a statue of a supernatural erect
phallus or an ithyphallic herma, denotes the boundaries of public space and prevents
invasion, demonstrating the threateningly male predominance of its defenders, while,
as an amulet, hidden in the sphere of the private, it safeguards the sexual prowess
of its owner, deflecting the nightmare of impotence.

The latter, the severed head of the Gorgon Medusa, the mask of death, "seeing evil",
radiating black light from her wide-open eyes, turns anyone who gazes upon her into
stone. Depicted on the gables, the metopes and the antefixes of temples, as well as
on warriors' shields, suspended over the breast of Promachos goddess Athena and the
chests of warriors, adoring the fortification walls of the cities, the gorgoneion promises
devastation to the enemy and salvation to the defenders, and becomes the quintessen-
tial amulet of the ancient world.

The power of the gaze haunts the supernatural: the "evil" eye paralyses and kills,
the blue "eye" bead, what remained of the gorgon' s eyes, saves whomever wears it...
The transmutations of the figure of the gorgoneion capture the essence of the Greek
approach to art: The gorgon arrives from the East in the 7th century BC. With a face-
mask lined with wrinkles, disfigured in an animalistic grimace, mouth wide open and
crammed full of sharp teeth, with snakes in the place of hair, it is the only monster
of ancient art worthy of the term. However, in the hands of Phidias, the archaic
monster gives way to a fat-cheeked caricature that, by the end of the sth century,
has become entirely humanised. Plato teaches that beauty strengthens the wings of
the soul, tragedy narrates grand passions, "sweetened words", and art obeys the law of
"beautiful transformation’. Beauty redeems the monster, and man can be free of fear...

In the 19th century, flower maidens and fairies appear in the place of the gorgons
on the latticed antefixes of neoclassical houses. In the modern Greek state that is
emerging, archaic forms become the apotropaia of recent memory in the name of
a future that appeals to the glory of its ancestors, without, however, being prepared
to learn from their ethos...

Angeliki Kottaridi, Archaeology PhD



I\eava ApvoovTov
Ileana Arnaoutou
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H Nigy

2021

vadwuévog TAds vPnArg Bepuoxpaciag xat oidepo
200 X 70 X 100 €X.

The Bride

2021

glazed stoneware clay and mild steel
200 X 70 X 100 CIm.

H I\edve Apveodtov yewBnxe to 1994. Elvan amddortog g Sxorrs Kooy Texvay
Slade School of Fine Art tov University College London oo Aovdivo, and 6mov omé-
XTNoe ToV TpoTTuXLaxd Titho BA(Hons) t0 2017. To 2018 0AOXApLIGE TLG UETATITUXLOKES
g omovdeg oty lotoplo g téxvng oto University College London, pe eidixsvon
ot ogfovalxdT T, TO TPoK Xal TV Puxovdivon. Méoo g slvor TpwtioTws
N lwypadixy, ol xat 1 yhwrtid. Eivar ovv-i8pitpia tov Athens Open Studio,
£v06 avoLTov epyaaTypiov oty ABYve oV e0TIdEL O EPEVYNTINES X0l EXTIOULSEVTIKES
nebodovg mov Pacilovtal oty saaTey TpoxTky. 'Exet AdPel votpodieg amd o
Artworks (ITpéypapua Yrootipténg Kaditeyvay Topvua Stavpog Nidpxos), to Tépuua
Schilizzi xot o University College London. 'Exet mdpet pépog oe Siddopes opadineg
exBioelg, ato Oweldtyra: Min ovyypovy tupavvie, Tov 61ov Peotifal Ococohovinng
oto MOMus (Swxdwetvaxd), v Back to Athens: International Art Festival, xou
Exposition 1 oto Athens Open Studio. Ta £pyot T™|g eivat UEPOG LOLWTIXWY TVANOYGV.
Zeuxat epyaletat atny Abrvo.

Ileana Arnaoutou was born in 1994. In 2017, she graduated from the Slade School
of Fine Arts with a BA(Hons) in Fine Art in 2017, and in 2018 from University
College London with an MA in Art History, specializing in sexuality, trauma and
psychoanalysis. Her work mainly focuses on painting, drawing and sculpture.
Ileana is a co-founder in Athens Open Studio, an artist-run space in Athens focusing
on practice-led inquiry and education. She has received scholarships and fellowships
from Artworks SNF Artist Fellowship Program, the Schilizzi Foundation and Univer-
sity College London. Ileana has exhibited works at Intimacy: A modern tyranny, as part
of the 61st Thessaloniki Film Festival at MOMus (online), Back to Athens: Internatio-
nal Art Festival, and Exposition 1 at Athens Open Studio; and her works are part of
private collections. She lives and works in Athens.

13



Anna Gonzalez Noguchi
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One only one
2021
vohwpéve xepaputed Thoxidia kot ahovpivio emegepyaopéva pe

orpoBorn
94,5X 48,5X 4 £x.

One only one

2021

sandblasted glazed ceramic tiles, sandblasted aluminium
94.5X48.5X 4 cm.

H Anna Gonzalez Noguchi yevwifnxe to 1992. OloxMipwoe T0 TPOTTUXLOXS TN,
BA Sculpture, oto University of Brighton (2011-2014) xot TO peTaTTUXLOXO TN,
MA Sculpture, oto Royal College of Art (2016-2018). Exet Adfet tor Ppafeior Gil-
bert & Bayes Trust xoat Eaton Art Fund. [Ipéodates ovppetoxés s ot exbéoelg
mept-apBavovy: Under the Volcano oto Studio Block M74, IToAn tov Me§ixod (2020),
NEW FOUND LAND cto Caustic Coastal Salford, UK (2019), To The Core cto White
Crypt, Aovdivo (2018), Nomadic Vitrine oto Recent Activity, Birmingham (2018).
H Anna Sovevet pe évo evpd paapo vAkwy xot nebddwy, OTws Tor xepapixd, 1 eme-
tepyoaio EYAov atov TOpvo xat To pétadho. Zet xot epydletal atny Abvve.

Anna Gonzalez Noguchi was born in 1992. She completed a BA in Sculpture at Uni-
versity of Brighton (2011-2014) and a MA in Sculpture at Royal College of Art
(2016- 2018). Sheisarecipient of the Gilbert &amp; Bayes Trust and Eaton Art Fund.
Her recent exhibitions include Under the Volcano at Studio Block M74, Mexico City
(2020), NEW FOUND LAND at Caustic Coastal Salford, UK (2019), To The Core at
White Crypt, London (2018), Nomadic Vitrine at Recent Activity, Birmingham (2018).
Anna works in a range of materials and processes including ceramics, wood turning
and metal work. She lives and works in Athens.
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Noatolia Movta
Natalia Manta
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20

PHOENIX

2021

TEPAXOTAL XUl PETAMNO
180X 68 X 68 €x.

PHOENIX

2021

terracotta and metal
180X 68 X 68 cm.

H Nartohioc Mowvte: yevvibnxe to 1994. Etonx0n ovpduwva pe tig eidixég Stotdbels g
Avwtdtng Sxohis Koadww Texvaw yuu ebalpetind tahévto oty veoph nhxic twv 16
ETWY, TPOTOY OAOXANPWGCEL TO AVxelo. £T0 SeVTEPO XPOVO TwV GToVdwY Tng €Aafe
Bpofeio yumtieis oty Itedia. Zmovdaoe vitéd Tov Taykocuiov dfiung yAvmn Topyo
ATt ApEowg HETA TNV QTOXTYOY TOL TTUXloV g amd Ty Avaytaty ZxoAy Kok
Teyvay, éxove ™V TpwT atopxy ™| éxbeon ot I'xalepl Kammatog oty Abiva.
Emiong o épya g extebnxoy ot Aebvr 'Exbeorn Svyxpovng Texvng g ABvvag Art
Athina to 2018 xat T0 2019 awd T (St yxakepl. Epyaotnxe yio tpia xpovia wg fondog
xabnynt oty Avataty Txohy Kohaw Texvev s ABnivag. Emmiéoy, sival xdtoxog
Metantvytoarxod Eteoatiniy Texvov amd ty iSto Sxohd. Tioe tny Tapaywyy twy épywy
g Hetaxelpiletal vAxd 6Tws to uétaiho, oL dwtoevalodntes emidaveLles, To UApUAPO
xot TNAGG. Exel cuppetaoyet oe opadines exbeoels, Toyxoouta projects xabog kot
oe live Topoatdoetg xat cuvaviisg Snulovpyvtag avtooxediaatixd live visuals.
Zeuxou epyaletoal oty Abrva.

Natalia Manta was born in 1994. She was admitted under the special provisions in
the Athens School of Fine Arts for extraordinary talents at the early age of 16, before
completing high school. In her second year of studies she received the prestigious
sculpture award in Italy. She studied under the world renowned sculptor Giorgos
Lappas. Immediately after receiving her degree in Fine Arts with honors she proceed-
ed to have her first solo exhibition at Kappatos Gallery in Athens. She also exhibited
her works at the International Contemporary Art Fair of Athens Art Athina in 2018
and 2019 with the same gallery. She worked for three years as an assistant professor
at the Athens School of Fine Arts. Moreover she has an MFA in Visual Art from the
same Academy. For the creation of her artworks, she uses a range of materials such
as metal, photosensitive surfaces, marble and clay. She has taken part in numerous
group exhibitions, international art projects and several performance acts creating
improvisational live visuals. She lives and works in Athens.
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Apradvn EtpodvMo
Ariadne Strofylla
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24

Mirog

2021

TnAog vPNMAg Beproxpaciog emetepyaoudvos pe efwbnty
uetafAntes Slaotaoelg

Mitos

2021

extruded stoneware clay
dimensions variable

Maxdxie 162

2021

xepapuxd ThoxiSio xaunhrs Beppoxpactag, ypwpotiotol umovtavddes
netafAnteg Slaataoelg

Tiles 152

2021

earthenware tiles, coloured slips
dimensions variable

H Aptédvy Ztpoddde yevvriBnxe 10 1995. Elvat eleaatinds xot xepaplotplo, amodortog
g SxoMig Kohov Texvew g Maoxwpng, e mruxio BA(Hons) ot Zwypodixy
xat ™ Xopoaxtiky. H SovAeld Tng eTUXEVTIPWVETOL GTNY TPOTEYYLTY ToPASOCL-
OXWY SLOXOTUNTIGY TEXVIXWY HE T GUYXPOVO XPNOTIKG Kol YAUTITIXG XEPOLULKAL.
'Exet ovppetdoxet og opadixég exbeoeis 6mwe n Serving Off Matter xou n Exposition 1,
oto Athens Open Studio, kot éxet xdver Ty atopxy| g exbBean EMyvida Mdave ato Xopo
Téxvns «9 ENNEA». Amé to 2018 Si8coxel xepatixy oe apxaplovs ato Mum Social
Club %ot ahovg Snpdoiovs xat dtwtixols opyotapols. Zet xat epyddetot atny Abrva.

Ariadne Strofylla was born in 1995. She is a visual artist, working primarily in ceramics
and drawing. She graduated from The Glasgow School of Art with a BA(Hons) Fine
Arts: Painting and Printmaking. Her work focuses on bridging traditional decorative
techniques with contemporary functional and sculptural ceramics. She has partici-
pated invarious group shows such as Serving Off Matter and Exposition1at Athens Open
Studio, and has had her solo show Greek Mother at 9 ENNEA Art Space. Since 2018,
she has been teaching pottery classes for beginners at Mum Social Club and other
public and private establishments. She lives and works in Athens.
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Aéomowa Xopttwvidy
Despina Charitonidi
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2.8

Unlikely places

2021

VOAWUEVT TIOPTEAGYY], AXOVIOUEVEG UTLETOBEPYES, XAOVIVIO
uetaAntés Swaeotdoelg

Unlikely places

2021

glazed porcelain, sharpened iron rods, aluminium
dimensions variable

H Aéomowa Xoprtwvidy yevwiBnxe to 1991. To 2011 £ywe Sext| oty Axadnuic Kol
Texvaw g Poduns (Accademia di Belle Arti di Roma) 6mov omovdaoe Topadoctaxy
y vty To 2013 petédepe Tig omovdeg g oty Txohf Kokew Texvoov g Ovtpextns
(Hogeschool voor de Kunsten Utrecht) 6ov oAoxhipwaoe Tig oovdes tg e xdpto déova
Y eyxotaotaoy xot v performance. H Sovheld tng Aéomowog tepthappdvet Totxila
neoa, OTws N YATTIXY e TINAG kot UETOANO, XaL Ol SPAOELs/TepbOpravs, ovaAoya
e T Bepotiey Tov kdBe Epyov. To £pyo tng Exetl TapovotaoTel, hetadd aMwy, oto llohotd
E)atovpyelo g Elevolvag (oto mhalolo g EAevolvag ITodtiotinds Ilpwtevovoog g
Evpwmng yto to 2021), 2018, oto Hydra School Projects 2020, ato Neu Now Online
European League twv Ivatitovtwy Téxyns, 2016, ato Centraal Museum tg Ovtpextns
oto Hoog Catharine (Project One Light Stand) OMavdin, 2015 xot ato MACRO
(Movaeio Svyxpovng Téxvns g Pewung - Artisti Nomadi Project), 2013. Zet xau epyddetot
oty Abva.

Despina Charitonidi was born in 1991. In 2011 she was admitted to the Academy of Fine
Arts of Rome (Accademia di Belle Arti di Roma) where she studied traditional sculp-
ture. In 2013 she transferred her studies to the Hogeschool voor de Kunsten Utrecht,
where she completed her studies with a focus on installation and performance.
Despina works in a variety of media, including ceramics and iron rods as sculpt-
ing materials, as well as performance, according to the subject of each work.
Her work has been presented, among others, at the old Eleusis Oil Mill (as part of the
Eleusis European Capital of Culture for2021), 2018, at Hydra School Projects 2020, at the Neu
Now Online European League of Art Institutes, 2016, at the Centraal Museum of Utrecht
in Hoog Catharine (Project One Light Stand) Netherlands, 2015 and at MACRO (Museum
of Contemporary Art of Rome - Artisti Nomadi Project), 2013. She lives and works in Athens.
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